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Opera-comique, like grand opera a specifically French genre of opera, emerged from the political changes
and intellectual discussion that played arecurrent role in determining the nature of artistic expression and
production in Paris. Opera-comique is distinguished by its use of spoken dialogue to link the arias and sung
parts, and its more restrained use of recitatives. This form of opera emerged out of the popular
entertainments, called opera-comiques en vaudevilles that were a feature of the popular suburban theatres
held at the spring and autumn fairs (foire) of St Germain and St Laurent (and to a lesser extent at the comedy
playhouse, the Comedie Italienne). The similarity of the types of entertainment provided by both the
Comedie-Italienne and the two seasonal fairs brought the two companies ever closer, until, decisively, on 3
February 1756 they amalgamated, and found a theatre for their joint productions, the Hotel Bourgogne. Their
type of entertainment, combining existing popular tunes with spoken sections, grew rapidly in popularity and
soon lent its generic name to this house. The house, regardiess of is changing venue, would become
inextricably associated with the genre acted there, and known as the Opera Comique. The genre should not,
however, be confused with the 18th century French version of the Italian opera buffa, which also emerged in
the mid-century, and rapidly spread to France where it was known as opera bouffon. Thisis again different
again from the 19th-century opera-bouffe which came to have special associations with the new form of
operetta. The genre of opera-comique exercised a powerful popular appeal because of its unique fusion of
fixed musical form with fluid improvised dialogue. The well-known airs of the day, invariably strophic,
came to be the staple medium of artistic expression for the genre - the couplets. French and Belgian
composers readily adapted the new and increasingly dynamic variety of opera-comique, and soon established
its hegemony in the Parisian and provincial theatres. This astonishing development was by no means always
associated with comic subject matter. The genre of opera-comique, despite its name, was not necessarily
comic or light in nature. Indeed, the most famous of operas-comiques, Bizet's Carmen, is atragedy.
Increasingly, earlier composersin this genre - like Francois-Andre Philidor (Tom Jones, 1765), Pierre-
Alexandre Monsigny (Le Deserteur, 1769), Andre Gretry (Richard Coeur de Lion, 1784), Luigi Cherubini
(Lodoiska, 1791; Les Deux Journees, 1800) and Etienne-Nicolas Mehul (Joseph, 1807) - were concerned
with more serious content, and produced works full of progressive musical innovation that made ever greater
appeal to audiences beyond the borders of France (especially the famous type of the 'rescue opera’ that
emerged from the political storm and stress surrounding the French Revolution). The genre, with its unique
mixture of comedy and drama, its captivating musical fluency, itsincreasing handling of serious or Romantic
themes - expertly crafted by its most famous librettist Augustin-Eugene Scribe (1791-1861) - became
universally popular in the masterpieces of its heyday during the fifty years between 1820 and 1870: Adrien
Boieldieu's La Dame blanche (1825), Daniel-Francois-Esprit Auber's Fra Diavolo (1830) and Le Domino
noir (1837), Ferdinand Herold's Zampa (1831) and Le Pre aux clercs (1832), Fromental Halevy's L'Eclair
(1835) and Ambroise Thomas Mignon (1866). The history of the opera-comique between 1762 and 1914
reflects the political and cultural life of France from the last days of the ancien regime, the tumult of the
Revolution and Napoleonic era, through the on-going saga of France's search for the right mode of
governance, the decisive battle between monarchy and republicanism, that found its watershed not in the
revolutions of 1789, 1830 and 184
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From reader reviews:
James Fomby:

Here thing why this kind of Opera-Comique: A Sourcebook are different and trustworthy to be yours. First
of all examining abook isgood but it dependsin the content of the usb ports which is the content is as
delicious asfood or not. Opera-Comique: A Sourcebook giving you information deeper as different ways,
you can find any reserve out there but there is no reserve that similar with Opera-Comique: A Sourcebook. It
givesyou thrill looking at journey, its open up your current eyes about the thing in which happened in the
world which is perhaps can be happened around you. It is easy to bring everywhere like in playground, café,
or even in your means home by train. If you are having difficulties in bringing the imprinted book maybe the
form of Opera-Comique: A Sourcebook in e-book can be your aternate.

Lillian Chatman:

Spent afree time and energy to be fun activity to try and do! A lot of people spent their free time with their
family, or their particular friends. Usually they undertaking activity like watching television, about to beach,
or picnic inside park. They actually doing same every week. Do you feel it? Would you like to something
different to fill your personal free time/ holiday? May be reading a book may be option to fill your totally
free time/ holiday. The first thing you ask may be what kinds of publication that you should read. If you want
to try out look for book, may be the e-book untitled Opera-Comique: A Sourcebook can be great book to
read. May be it might be best activity to you.

Donald Scott:

Do you have something that you enjoy such as book? The publication lovers usually prefer to pick book like
comic, brief story and the biggest oneis novel. Now, why not seeking Opera-Comique: A Sourcebook that
give your satisfaction preference will be satisfied by reading this book. Reading routine all over the world
can be said as the opportunity for people to know world agreat deal better then how they react in the
direction of the world. It can't be said constantly that reading routine only for the geeky person but for all of
you who wants to end up being success person. So , for all of you who want to start reading as your good
habit, you could pick Opera-Comique: A Sourcebook become your own personal starter.

Raymond Guajardo:

In this erawhich isthe greater individual or who has ability to do something more are more treasured than
other. Do you want to become one of it? It isjust simple strategy to have that. What you should do is just
spending your time almost no but quite enough to experience alook at some books. Among the booksin the
top collection in your reading list is Opera-Comique: A Sourcebook. This book that is certainly qualified as
The Hungry Mountains can get you closer in growing to be precious person. By looking upwards and review
this guide you can get many advantages.
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